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Background: 

The pre-Rigvedic Rishis/Sages keenly watched daily rise of the Sun from the east and 
its setting in the opposite direction. Similarly, they also noticed cyclic patterns of the Storms, 
Winds, Rain, and Seasons etc. It means, to say that they definitely observed, analysed and then 
understood the periodical appearance of these natural features/powers that ultimately 
culminated into the creation of the fundamental concept of Rta/Rita. Thus the ancient 
Rishis/Seers, based on their very long term observations on the natural activities, collectively 


created Different Vedic Deities and assigned each of them an independent task. 


After the discovery of Harappan Civilization (also known as Indus Valley 
Civilization), in the last 90 years, Vedic Scholars from different levels of society have been 
constantly arguing about some Rigvedic key words like Arya, Ashva, Soma, Yajna etc. and 
the Origin of Language used by the Rigvedic Poets. This has divided many Indologists, 
Linguists, Historians and Archaeologists into two groups. One Class of the people believes 
that the Aryans who composed Praise Songs were originally from Eurasian Steppes, first 
migrated to Bactria Margiana Archaeological Complex (BMAC) around 2000 to 1700 BCE 
and then landed in the North-west corner of the Indian Sub-continent from ancient Persia 
(present-day Iran) in more than one batch. They are commonly known as the advocates of 
Aryans Migration Theory (AMT). But instead of narrating "Pure Vedic Stories”, the AMT 
backers tend to fuse Myths, Material and Social Cultural aspects highlighted in the Vedic text 
with the documents, inscriptions and/or ancient remains excavated in other parts of the world; 
strongly claim to have traced origin of the Archaic Sanskrit language using Comparative 
Linguistics; forcefully state to have correctly located some Geographical Features described 
in Rigved such as river Saraswati and river Rasa outside the Indian Sub-continent and 
recently started asserting to have clearly identified the ancestry of the Rigvedic People in the 
Eurasian Steppes on the basis of Advance Genetic Science. The proponents of AMT often 
claim that the Aryas arrived in the Indian Sub-continent with their Horses and Chariots and 
created a new philosophical and material culture using their Heads and Hands. 

In the present essay, a Rigvedic character Asva/Horse, one of the most controversial 
topics of Rigved, has been revisited with an open mind by paying special attention to the dual 


roles performed by Asva as a Ratha Puller of the Vedic Deities and a Sacrificial Animal. 


I. Undeniable Facts about the Rigvedic word “3!¥/ Ashva /asva”: 


“Asva/Ashva drawn Ratha” is one of the most discussed and debated subjects of 
Rigved as the champions of the Aryans Migration Theory (AMT) have regularly been 
asserting that since the word “Asva” is noticed in all Ten Mandalas of Rigved but the remains 
of the “True Horse” (equus caballus) are not found at any excavated site developed during 
the Early and Mature Harappan period, and that is why these scholars regularly argue that 
the Aryas who composed Rigved did not belong India but certainly came from the outside 


with the Horse drawn Chariots to the Indian Sub-continent. 


The Rigvedic Poets have presented their religious beliefs and practises in the form of 
the composed Poems. “Immortal Indra frequently slays freshly arrived mortal Vritra/Ahi 
(a personification of yearly Drought) to get water released from the captivity of the latter” 


is the most widely discussed myth in All Ten Mandalas of Rigved. 


To do in-depth analysis of the Rigvedic character Asva, this section has been divided 
into two parts; a. Mythical Asva as visualised by the several Rigvedic Poets; and b. the term 


Asva specifically described in the hymns Rv-1.162 and Rv-1.163 as a sacrificial animal. 
a. Mythical Asva of the Deities: 


Content of the verse Rv-1.185,2 indicates that mother Earth and father Heaven who 
are termed as the Universal Parents of the Deities of Rigved are footless and hence immobile 
but their children (Deities) have feet and can walk freely from one place to other. This was the 


scenario of pre-Yajna period. It means, the Earlier Deities used to go anywhere by walk. 


Therefore, the main question is “what is the origin of an imaginary concept of “Asva 


Drawn Ratha” found in the Rigvedic Songs?” 


Two consecutive verses from the hymn Rv-1.20 dedicated to Ribhus that belong to the 
last but one Mandala of Rigved provide contextual clues for the true source of Hari /the two 


bay steeds of Indra and Ratha of Asvins [1, 2]. 


Rv-1.20,2: ya indraya vacoyuja tataksurmanasa hart | 
samibhiryajnamasata || 
# They who for Indra, with their mind, formed horses harnessed by a word, 


Attained by works to sacrifice. 


Rv-1.20,3: taksan nasatyabhyam parijmanam sukham ratham | 
taksan dhenum sabardugham || 
# They for the two Nasatyas wrought a light car moving every way: 
They formed a nectar-yielding cow. 
It means to say that fabled “Hari / Bet of Indra” and mythical “Ratha of Asvins” are 
the mental models/manasa of the Ribhus (three brothers who lived during pre-Rigvedic time). 
Please understand that a mental model is an imaginary concept based on a belief or a mind 


game of the people, and does not exist physically. 


Table-1 provides information on the references of the mythical Ashvas and Rathas 
found in the different Rigvedic hymns that are addressed to Ribhus. 
Table-1 


Important Contributions of the Ribhus Reference Verse Number 


Invention of Su-Ratha (Swift) for the easy Rv-4.33,8; Rv-1.20,3; Rv-1.111,1; Rv-1.161,3 


movement of Asvins. and Rv-10.39,12 


Design of Hari / Two Bay steeds for Indra Rv-3.60,2; Rv-4.33,10; Rv-4.35,5; and 4.37,4; 
Rv-1,20,2; 
Rv-1.111,1; Rv-1.161,3 


Creation of “aIqe@qadatd/ asva from asva”’, Rv-1.161,7 
Means more Ashvas to pull the Rathas of Other 


Deities or to cater the needs of other Deities. 


Please note that the Asvas and the Rathas mentioned in the hymns of Rigved for the 
movements of Deities were shaped by the pre-Rigvedic Rishis through mental insight only. 
As per the verse Rv-1.20,2 the main purpose of introduction of Ashva drawn Ratha is to bring 


the Deities quickly to the location of Yajna. 


The Poets of the Mandala-3 and 4 (Two out of Five Early Mandalas of Rigved) have 


also talked about these mythological features in details. 


Rv-3.60,2: yabhih sacibhiscamasdnapimsata yaya dhiya ghamarinita carmanah | 


yena hart manasa nirataksata tena devatvam rbhavah samanasa || 


Comment: Presence of Hari Manasa/ &¢? 4-7#7 phrase in the verse clearly implies that Hari 


/Two tawny steeds of Indra are the mental product of the ancient Ribhus (three brothers). 


The Verses from Mandala-4 hymns that are dedicated to Ribhus do communicate 


same thing about Ashvas of Indra. 


Rv-4.33,10: ye hart medhayokthaé madanta indraya cakruh suyuja ye asva | 


te rayas posam dravinany asme dhatta rbhavah ksemayanto na mitram || 


# They who made glad with sacrifice and praises, wrought the two Bays, his docile Steeds, 
for Indra, 


Rbhus, as those who wish a friend to prosper, bestow upon us gear and growth of riches. 


Comment: Ribhus shaped Indra’s Hari/two bay steeds they became his asvas. Use of 
uae’ medhayoktha term in the above verse does manifest that the Ribhus have applied 


an exceptional wisdom (Medha) to shape Hari of Indra. 


Rv-4.35,5: acyaé hari dhanutarav atastendravahav rbhavo vajaratnah || 


Comment: Ribhus fashioned two bay steeds/Hari to convey Indra. 


Moreover, verse Rv-4.34,9 depicts that Ribhus formed Two Ashvas_ but there is no 


mention of Indra in the verse. 


In addition to references found in the some Earlier hymns of Mandala-1, another Poet 
in the hymn Rv-1.111 has also mentioned the contribution of Ribhus in making Ratha (for 


Asvins) and Hari for Indra. 
Rv-1.111,1: taksan ratham suvytam vidamnapasastaksan hart indravaha vrsanvasi 


It is to be noted here that Ratha of Indra is not fashioned by the Ribhus but by some 


other persons belonging to Bhurugu clan (see verse Rv-4.16,20). 


Similar to the Rigvedic Deities like Indra, Asvins, Pushan, Varuna, Mitra, Savitar etc. 
Asva of any Deity needs to be taken as the mythical animal and like the gods, it is an immortal 
and invisible too, can move quickly anywhere from Heaven to Earth. Hence it can be described 
as the Supernatural Entity or Heavenly Asva whose story of the birth is present in the hymns 


dedicated to Ribhus that are found in both classes; the Early and the Late Mandalas. 


Similar description is also found in the following two verses of the hymn Rv-1.161 that 
is addressed to Ribhus. 
Rv-1.161,3: agnim ditam prati yadabravitanasvah kartvo ratha uteha kartvah | 


dhenuh kartvé yuvasa kartva dvd tani bhrataranu vah krtvyemasi || 
# What to the envoy Agni in reply ye spake, A courser must be made, a chariot fashioned here, 


A cow must be created, and the Twain made young. When we have done these things, Brother, we turn to you. 


Rv-1.161,6: indro hari yuyuje asvina ratham brhaspatirvi§varipamupajata | 
rbhurvibhva vajo devanaghachata svapaso yvajhiyambhaghamaitana || 
# Indra hath yoked his Bays, the Asvins' car is horsed, Brhaspati hath brought the Cow of every hue. 


Ye went as Rbhus, Vibhvan, Vaja to the Gods, and skilled in war, obtained your share in sacrifice. 


The poet in the above verses has made it clear that Asvas of Indra and Ratha of Asvins 
were mentally fashioned by the Ribhus. 

Additionally, in the verse Rv-1.161,7 the Poet has also revealed the story behind the 
creation of more Asvas for other Deities as asvadasvamataksata yuktva rathamupa 
devanayadtana /it means Ribhus formed more Asvas from earlier created Asva to engage 


them for the Rathas of other Deities. 


Poet of the verse Rv-2.35,6 has credited birth of Asva to Apam Napat /Agni of Yajna, 
described as aSvasyatra janimasya (Aaa AARAA). In other words, origin of Asva used 
by the Rigvedic Deities for pulling their quick moving Rathas is born from Agni of Yajna and 
hence mythical asva has nothing to do with a real animal like the True Horse. The Poet of the 


verse Rv-2.1,5 has also mentioned that asvas are born from Agni of Yajna. 


From the above discussion it is crystal clear that Hari of Indra and Ratha of Asvins 
are the mental models created by the Ribhus who lived during the development stage of Yajna 


ritual. Here a mental model represents an intuitive perception or a thought process on whose 


basis a person visualises how something (that does not exists) will work. Mental model of 
Ratha is most probably an adaptation of a cart pulled by bulls. 

Based on the information collected from the hymns addressed to the Ribhus, it can be 
said that when the ancient Rishis felt the need of special vehicles for the conveyance of the 
Deities of their Imagination to the place of Yajna, then three brothers in consultation with 
each other decided to devise an imaginary vehicle/ Ratha. As the Deity cannot travel in a 
vehicle like Bullock-Cart used by the ordinary people, then the Ribhus first created an 
imaginary but very special animal Asva as well. 

Earlier to shaping of Yajna, the Deities of imagination of the pre-Rigvedic Rishis used 


to walk on foot. This aspect has been explained in the Mandala-1 verse given below. 


Rv-1.185,2: The Twain uphold, though motionless and footless, a widespread offspring having feet 
and moving. 


Like your own fon upon his parents’ bosom, protect us, Heaven and earth, from fearful danger. 


In the above verse, the Composer tells us that in the beginning, Heaven and Earth, the 
parents of Gods had no foot, means both were as good as stationary or immobile, whereas their 


children (Gods) were born with feet and hence can move freely from one place to other. 


The most shocking thing about the commentaries on Rigved is, most of the present- 
day Vedic scholars remain purposefully silent on the subject of mythical asva as if they are 
not at all interested in presenting the facts to the common man but intentionally love to play 
around the phrase “Asva drawn Rathas” of the Deities probably to show the Rigvedic Poets 
or the Aryas in a bad light. Please bear in mind that the Poets of the Early and the Late 
Mandalas very well knew the story behind creation of Asva and Ratha for the Deities. And 
that is why they have repeatedly pointed out the same in the hymns devoted to Ribhus in both 
classes of the Mandalas. 

Unfortunately, most of the Vedic Researchers of the modern times do not 
take these references seriously but at the same time do not miss an opportunity 
to present their half-baked ideas/views or pre-conceived notions on the 
Rigvedic Character Asva without giving a second thought on the topic or 
deliberately neglect content of the hymns devoted to the Ribhus (three brothers 
who lived during pre-Rigvedic time and made the important contributions while 
fashioning Yajna ritual) as it goes against their established views. 


b. Asva/ the True Horse as described in the hymns Ry-1.162 and Rv-1.163: 


In Rigved, there are two hymns (Rv-1.162 and Rv-1.163) exclusively dedicated to 
God-like character “Asva/Ashva” that belong to Mandala-1, the second to the Last Mandala. 
From the content of the verses of these hymns, it is evident that in each of these two hymns, 
the Poet has covered different but inter-related aspects of Asva/the True Horse. In the hymn 
Ry-1.162 the Poet has put major thrust on the “Sacrifice and departure of Asva to Heaven” 
in the form of Life-energy/spirit. But in the hymn Rv-1.163; the Poet in the beginning, has 
cryptically described “arrival of Asva” on the Rigvedic platform with proper bridle from the 
unknown place. It is not understood whether the Composer himself or some unnamed 
Compiler of Rigved inter-changed the order of the most of the verses of these two hymns as 
when the five early verses of the hymn Rv-1.63 are read before the hymn Rv-1.162 then only 
we can perceive proper wordy picture of the character and understand the very purpose of the 


composition of these two hymns [1, 2]. 


Therefore, we shall first focus our attention on some verses of the hymn Rv-1.163 and 
then we shall move to hymn Rv-1.162. But before getting into discussion, it must be borne in 
mind that the presence of two special words in these two hymns makes it apparent that the 
hymns addressed to God Asva were composed lately and not during the period of the Five 
Early Family Mandalas (Mandala-2, 3, 4, 6, and 7 are termed as the Five Early Mandalas 
of Rigved). These words are chagah/ SV: /a mountain goat (see the verse Rv-1.162,3) and 
HariNa/ BRU / antelope/ deer (refer to verse Rv-1.163,1) as both words are not found in any 
of the hymns of Five Early Mandalas. 


When the hymns Rv-1.162 and Rv-1.163 dedicated to Asva/the True Horse are 
studied jointly then it is observed that some verses of the hymn Rv-1.163 are also associated 
with the activity of sacrificial rite that described in detail in the hymn Rv-1.162 and hence there 


is aroom to believe some related verses have been intermixed with the hymn Rv-1.162. 


Rearrangement of the verses of the hymns Rv-1.162 and Rv-1.163 
Hymns Rv-1.162 and Rv-1.163 contain 35 verses (22+13=35) in total. As some verses 
of these two hymns do exhibit similarity in the topics covered by the Composer, especially 
those talk about common subject, have been identified from the Griffith Translation [1] and 
then placed sequentially in Table-2 under different categories with the main aim to bring 


continuity in the information provided by the Poet. 


Table-2- Arrival of the True Horse /Asva and It’s Sacrifice 


Point 


Related Verse Numbers with Brief Description 


“Asva” arrived from 


the unknown Place 


Rv-1.163,1 to 5: Poet accepts that he is not aware of origin of Asva but believed 


that only Varuna, the all knower god has the proper information about birth. 


“Asva” described with 


the Special Features 


Rv-1.163,9: Asva is described to have Golden Horn (?), metal feet and very 
high speed thinker but inferior to Indra only. 


“Asva’s” engagement in 


a procession 


Rv-1.163,8: Asva is engaged to pull Ratha in a procession. Even Gods too want 


to test their strength or vigour in comparison with this Asva. 


“Asva” Declared as the 


newly inducted God 


Rv-1.162,1: Content of the verse depicts fresh inclusion of Asva in the old list 


of the Gods with the request to Deities not to get offended due to this act. 


““Asva” got the 
Preferential Treatment 


before Slaughtering 


Rv-1.162,16: Dressing and Decoration of Asva. 


Rv-1.163,7 : Proper Feeding of Asva before taking for slaughtering. 


“Asva” is taken to the 


place of slaughtering 


Rv-1.162,2 to Rv-1.162,4 and Rv-1.163,12: Verses describe that with a Goat in 


the leading position, the Asva/True Horse is now taken for slaughtering. 


“Asva’’ is slaughtered 


systematically using a 


Rv-1.162,8; Rv-1.162,6; Rv-1.162,14; Rv-1.162,19; Rv-1.162,10: These verses 


indicate that the body of Asva is systematically cut into pieces to cook them 


sharp _ tool for | in a vessel just to offer the same to Gods. A skilful slayer under the guidance 
Sacrificial purpose of seniors, first time identified 34 ribs in Asva’s chest. 
“Asva’s Flesh” is | Rv-1.162,6; Rv-1.162,11; Rv-1.162,12; Rv-1.162,13; Rv-1.162,15; Rv-1.162,9; 


cooked separately and 
served to Gods in Yajna 


and others 


and Rvy-1.162,20: Asva’s flesh, its body parts are cooked properly without 


harming its legs and hurting Atma/soul to offer in Yajna. 


“Asva” sacrificed in 


Yajna 


Rv-1.162,5; Rv-1.162,7; Rv-1.162,17: Asva is properly sacrificed in Yajna in 


presence of the invokers, main Priest, Soma-presser, fire-initiator, reciter etc. 


*“Asva” left for Heaven 
in the form of Spirit or 


Life-energy 


Rv-1.163,6 and Rv-1.163,11: Content of these verses manifest that after 
completing sacrificial procedure on ground, now Asva has started his long 


journey to Heaven in the form of a Life force/Spirit. 


‘Asva” reached the 


Heaven to serve Gods 


Rv-1.163.10; Rv-1.163.13; Rv-1.162.21: These verses portray that Asva, the 


steed of Tvastar though unknowingly landed on ground but continued his 


there bonding with the Heaven/Gods has ultimately reached the Heaven to whom 
Gods would engage to draw their Rathas like ‘Hari, Prishati, and Rasabha’. 
Real Purpose of | Rv-1.162,22: The main intention of the sacrifice of Asva /the True Horse is to 


Sacrifice of “Asva” 


send him to Heaven to please the Gods so that after seeing the True Horse 
back in Heaven, Gods would bestow the wealth in form of good cows, good 
Asva (race quality bulls/oxen), male offspring and all round wealth on the 


Priests. 


Critical features observed in the hymns Rv-1.162 and Rv-1.163 


1. In the verse Rv-1.163,1; the Poet has ambiguously described “arrival of Asva” either from 
an Ocean/waters or land. It means to say that the Composer is not aware of the exact source of 
Asva. The verses Rv-1.163,-3 and Rv-1.163,4 jointly convey us that the Poet connects Yama, 
Aditya/the Sun and Trita with Arvan/Asva. The Composer further adds that this Asva has 
triple bonds with each of the three different locations; Heaven, Waters, and Ocean that 
connects him with the whole world. It means to say that , this Asva has universal reach or 
attachment and hence can go anywhere. In the verse Rv-1.163,-5; the Composer poetically 
indicates basic requirements of the things (nidhana) to rest the feet/hooves (shafanam) of Asva 
firmly as a victor in the world. In the second line of the verse, the Poet stresses universal truth 
(rta) or a essentiality of good quality bridles (bhadra rashana) to control and guide the 
movements of newly arrived Asva. It means to say that without proper bridle or headgear the 


True Horse cannot be manoeuvred. 


2. Rv-1.162,1: Announcement of “Asva/ the True Horse” as a newly inducted God: 
# Slight us not Varuna, Aryaman, or Mitra, Rbhuksan, Indra, Ayu, or the Maruts, 


When we declare amid the congregation the virtues of the strong Steed, God-descended. 


On behalf of the Priestly Community, the Poet sincerely requests Gods like Varuna, 
Mitra, Aryaman, Indra the master of Ribhus, Ayu (the ancient Poet who composed the earliest 
praise-song, see verse Rv-1,96,2) and Maruts not to get offended (or disregarded) when he 
hereby declares current Swift runner/Vaji as the part of class of Gods / Deva-jatasya or a 
group of Divine Beings. In other words, content of this verse definitely indicates that the Poet 
has inducted Asva, a new entrant in the list of Earlier Rigvedic Gods/Deities, and hence he 
appeals to Old Gods like Indra, Varuna etc. not to feel hurt due his novel act (or the Poet wants 


to say that he has no intention to show disrespect to the earlier Gods). 


3. The Composer of the hymns Rv-1.162 and Rv-1.163 has used special terms related to 
controlling the movements of the animal that hint at some un-named Horse rider brought the 
animal to the Indian Sub-continent from the Gandharva region /North-west Corner. These 


terms are; 1.-Adhyatishtat (3f wafayd), and 2.-Rashana (8371). 


Novel things noticed in the hymns Rv-1.162, and Rv-1.163 can be highlighted by 


understanding of the two special words; Adhyatishat and Rashana found in them. Absence of 


direct reference of mounting of any animal by Man in All Family Mandalas makes it clear 
that this aspect was unknown to the Rigvedic Poets of the earlier time. But the Poet of these 
two hymns has described that the Gods mounted the Asvas first, and not the Men, indirectly 
means that when he saw newly arrived True Horse mounted by a Rider with the application 
of proper bridle on its head portion and then claimed that newly arrived Asva is the true 
representation of the Mythical Asva imagined by his forefathers, then decided to give credit 
of Mounting of Asva to the Rigvedic Gods first and not to any human being. This is because 
the Composer believed that the newcomer Asva is as good as the mentally created Asva by the 


Ribhus that was agreed and accepted by his ancestors. 


4. In the verse Rv-1.163,13, after the sacrifice of Asva in Yajna, the Poet makes it clear that 
the charger has made it to place of his Father and Mother. In other words, as the Poet firmly 
believed that Asva/the True Horse who came to the place of Rigvedic Priests from nowhere, 
originally belonged to Gods who live in Heaven. And hence the Rigvedic Priests were duty- 


bound to send him to the place of Gods through Yajna/sacrifice. 


In essence, the True Horse was not known to the Rigvedic Poets of the Family 
Mandalas of Rigved as it arrived very late, probably brought by the Traders through the 


western border of the Rigvedic Territory at the time of Composition of Mandala-1. 


Gist of the hymns dedicated to the “True Horse/ equus caballus” 


The most outstanding feature of the hymns dedicated to ashva/asva is the Poet has 
composed these two hymns in such a way that as if he has personally witnessed the complete 
incidence of the arrival of the True Horse to its sacrifice and hence could provide the 
running (live) commentary of the event starting from taking the properly fed asva with a 
Goat to the sacrificial post, systematically sectioning of the body/flesh for cooking and 
sacrifice purposes, and then conduction of actual sacrifice of the organs of asva; then the 
departure of the Atma/Soul/Spirit of asva to the Heaven; and after reaching Asva in the form 
of a soul to Heaven, then its possible engagement to pull the Rathas of the Deities like Indra, 
Maruts, Asvins (see verse Rv-1.162.21) etc. At last, the Poet in the verse Rv-1.162,22 has 
revealed the main purpose of the sacrifice of the True Horse as to get favour from the Deities 
in return. When interrelated verses from both hymns are intermixed to make a single hymn, 


then the picture of the True Horse that was appearing hazy earlier, becomes very clear. 


II. Bandwagon Fallacy-- false impression as “Asva means the True Horse only”: 


In the earlier section, we have discussed about the Fictional as well as Factual 
references of Asva. In the present section, we shall focus our attention on the other references 


pertaining to the Ratha pullers of some important Deities and the human beings too. 


Many Vedic Scholars often use whatever resources available with them to convince 
others that their interpretation of various Rigvedic Characters are the only right way to do so. 
In other words, when in the past, several eminent researchers claimed that the Rigvedic word 
Ashva/Asva means the True Horse only, then every follower/newcomer jumped on the 
bandwagon and opined that their interpretation is correct. In means to say that, all most all 
Vedic Experts believe that “Poetic references of the Asvas of the Deities”, and the “True 


Horse” depicted in hymns Rv-1.162 and Rv-1.163 are one and the same. 


Hence it is an imperative need to re-assess the term asva in proper context. To begin 


with, we shall try to find the answer from Rigved to the following question. 
“Does Rigvedic word asva/ashva always mean the True Horse?” 
Now take a penetrative look at the verse given below [1, #--Griffith Translation]. 


Rv-1.164,2: sapta yunjanti rathamekacakrameko asvo vahati saptanama | 


trinabhi cakramajaramanarvam yatrema visva bhuvanadhitasthuh || 


# Seven to the one-wheeled chariot yoke the Courser; bearing seven names the single Courser draws it. 


Three-naved the wheel is, sound and undecaying, whereon are resting all these worlds of being. 


Comments: The Poet in the verse-2 has cryptically described how the world moves forward 
in a year (progress of a Kaal-chakra or a wheel of time along with a Ritu-chakra). 
The key terms used by the Poet in the verse-2 are re-interpreted as follows. 


Seven: Seven Adityas (who rule the world as per the eternal law/Ria). 
Single wheeled Ratha: Yearly motion of the World (that includes Heaven and Earth). 
Single Asva: Surya/the Sun (here Asva stands for Power, Source of Energy of the World). 
Three Naves: three main seasons experienced in India/Summer, Rainy, and Winter. 

The first line of the verse, Wd Gad UAHapPAHl styl deft AAA can be re- 
interpreted as “the Seven Adtityas have yoked a eko asvo/Single Asva (the Sun) to pull the 


Ratha (yearly movement of the world) for the Seven Charioteers/Seven Adityas”. 


In the second line of the verse, the Composer has highlighted the fact that the wheel (of 


time/season) that has three naves is very strong and does not age or lose strength with time. 


Please note that the Composer has given more stress on the word Seven (Adityas). This 
is because, since old time, as per Rta/eternal order, they are directly responsible to run the 
show of the world, for which they regularly engage their favourite but the most trusted God 
Surya (the Sun who moves daily from one end to other end of Earth without fail) as Asva/ the 


Prime Mover (real driving force) to take the whole world forward. 


The most critical point in the verse Rv-1.164,2 is, here the word “asva” does not stand 


for the “True Horse” but for Surya/the Sun. 


Hence it is totally wrong to presume that Rigvedic word Ashva/Asva always means the 


True Horse as taken granted by all most all Vedic Scholars. Other examples are given below. 


a. Dissimilar animals pull “Ratha of Asvins”: 


As we have seen earlier, Indra’s Hari and the Ratha of Asvins are the mental creation 
of the ancient Rishis Ribhus. But unlike Hari, a regular pair of tawny steeds that draw Ratha 
of Indra, in the independent Songs of Praise addressed to Asvins (some Vedic Scholars 
intentionally call them as the Horsemen), different Rigvedic Poets have employed different 


animals to draw the Ratha of Asvins. Table-3 presents compiled information on the subject. 


Table-3 
Verse Numbers Animal or Bird that draws Ratha of Asvins 
Rv-1.46,3; Rv-1.180,1-2; Rv-7.74,4; Rv- Birds or flying steeds as Asvas 
8.5,22; Rv-8,5,33 
Rv-1.116,18 A Bull and a river Dolphin as Asva 
Rv-1.118,1; Rv-1.118,4; Rv-1.118,5; Rv- Shyena/Falcon or Eagle as Asvas 
1.118,11; Rv-5.74.9; Rv-8.5,7 
Rv-1,181,2; Rv-1.182,1 Either flying Bulls or Birds 
Rv-4.44,2; Rv-5.75.4 Wild priksah/spotted steeds 
Rv-6.62,3 and 6 (a joint reference) Winged steeds or birds as Asvas 
Rv-6.63,7 winged coursers or Birds 
Rv-7.69,1; Rv-7.71,3 vrsabhiryatvasvaih/ Bulls as or like Asvas 
Rv-8.85,7 Rasabha or Ass as Asva 


The most striking feature about Asvins’ Ratha is, there is no fixed pair of any animal 
that draws twin Gods’ car. It is generally seen that, when Asvins are expected to bring the 
goods or treasures for the people, at that time they are supposed to use either Syena bird (Rv- 
1.118,4; Rv-5.75,4) or Bull (verses; Rv-1.181,2; Rv-1.182,1; Rv-7.69,1; Rv-7.71,3; or 
Ass/Donkey (Rv-8.85,7) definitely indicate use of real animals and not the fictitious Asvas 


similar to Indra’s Hari that have come from the minds of the Ribhus (three brothers). 


In sum, at some places in the composed Praise-Songs, other than “Asva’, Rigvedic 
Poets have also used names of wild or domesticated animals/birds who lived around them 
including Oxen, Bull, Ass/donkey, Syena etc. to pull the Rathas of the Deities of their choice. 
Please note that many translators term the twin Gods, Asvins as the Horsemen but on the 


contrary, the Poets in many verses have indicated as their Ratha is pulled by different animals. 


b. Usha/Dawn’s Ratha is mostly pulled by the Red Cows: 


In the hymns addressed to Goddess Usha/Dawn, unlike Asvins, some Poets of different 
era are more or less consistent in describing Red or Purple Cows as the Ratha puller or asvas 
of the morning Goddess (see the verses Rv-1.92,1; Rv-1.92,2; Rv-1.92,15; Rv-1.124,11; Rv- 
6.64,3; Rv-7.75,6) but the Composer of the verse Rv-3.61,2 tells us that the golden colour 


asvas are her coursers. 


c. References implying “different animals employed to draw the Rathas of the Deities”: 


i. In the verse Rv-1.135,9 taken from the hymn dedicated to Indra-Vayu, the Singer 
describes Vayu’s Oxen (Asvas?) have strong arms and can fly over the river or 
mid-space and are difficult to hold back like the rays of the Sun. No direct reference 


of Asva, but Oxen (S&MMI: / Ukshanah) as the puller in place. 


Rvy-1.135,9: ime ye te su vayo bahvojaso.antarnadi te patayantyuksano mahi vradhanta 
uksanah | dhanvancid ye andsavo jirascidaghiraukasah | 


stiryasyeva rasmayo durniyantavo hastayordurniyantavah || 


ii. Asvas that pull Rathas of Maruts and Pushan : 
Maruts and Pushan’s Rathas are generally drawn by the very special but different 


asvas or animals as explained below. 
Maruts’ asva are known as Prishati-Asva/ J8@3T or FIAT: 


Prishat-Asva is a compound term and formed by suffixing asva word to the word Prishati 


/ F8dt. It is generally seen in the following verses pertaining to Maruts. 


Ry-1.87,4; 1.89,7 
Ry-2.34,4 
Ry-3.26,6 
Ry-5.42,15 
Ry-7.40,3 


Pushan’s asva are called as Ajasva/ 331: 


Aj-asva is believed to be a mythical animal that draws Ratha of God Pushan. Aj-asva, 
the very special Rigvedic word is found in the following verses. 
Rv-1.138,4 (twice) 
Rv-6.55,3; 6.55,4; 6.58,2 
Rv- 9.67,10 


iii. Instead of regular Hari for Indra, the Poet of the verse Rv-10.27,20 in the hymn 
devoted to Indra, has yoked Gavou/ Two bulls or old age Oxen. Surprisingly, there 
no mention of Hari word in the complete hymn. 

Rv-10.27,20: etau me gavau pramarasya yuktau mo su pra sedhirmuhurinmamandhi | 


apascidasya vi nasantyartham surasca markauparo babhivan \| 


iv. Ratha of Suryaa (the daughter of Sun-god) is pulled by “Gavou”: 


In a mythical story of marriage of Suryaa, the daughter of God Sun who travels in a 


wooden Ratha that is pulled by bulls to wed Soma. 


Rv-10.85,11: rksamabhyamabhihitau gavau te samandavitah | 


Srotram tecakre astam divi panthascardacarah || 


# Thy Steers were steady, kept in place by holy verse and Sama-hymn: 


All car were thy two chariot wheels: thy path was tremulous in the sky. 


V. Conveyance of other Rigvedic Goddesses -“Saraswati, Ila and Bharati”: 


Goddess Saraswati, being a geographical feature and the physically existing character 
throughout the Rigvedic period, no Poet has described her to have used Ratha to move from 
one place to other. But the composer of the verse Rv-5.43,11 has requested the Goddess to 
come to the place of Yajna being performed on her bank in running condition means bring 


water or arrive in flowing state as a real river from the mountain to listen to his Praise-Song . 


Rv-5.43,11: From high heaven may Saraswati the Holy visit our sacrifice, and from the mountain. 


Eager, propitious, may the balmy Goddess hear our effectual speech, our invocation. 


Ila and Bharati are the two mortal characters lived during pre-Rigvedic time and are 
deified by the ancient Rishis for their valuable contribution in shaping up Yajna in the early 
stage. As Saraswati, Ila and Bharati together form a team of the Three Goddesses who are 
generally invoked together in the ten Apris hymns wherein they are requested to occupy the 
seats on the sacred grass but these three are never described to have come to the place of Yajna 


in the Rathas like mythical but invisible Gods like Indra, Varuna, Mitra, Savitar etc. 


e. Very Special Reference of Hari as Indra’s Asva: 
Please take a close look at a part of verse taken from the hymn devoted to Indra. 
Rv-2.17,3: TARA Baa faegar: Ue ska: Rad Bsa es || 
rathestrhr ena haryasvena vicyutah rpra jirayah rsisrate sadhryak prtrhak || 


This is the Second line of the verse Rv-2.17,3 that depicts simultaneous presence Hari 


and Asva terms along with Ratha in it. 


The verse informs us that Indra is borne on his Ratha drawn by his special Asvas 
commonly known as “Hari”. This reference causes a fresh question, what is the intention of 


the Composer to suffix Asva word to the “Hari” word? 


To find answer to above question we need to take intense look at the verse Rv-4.33,10. 


Rv-4.33,10: ye hart medhayokthé madanta indraya cakruh suyuja ye asva | 


Above verse belongs to hymn addressed to Ribhus wherein the Poet has made it very 
clear that it is the Ribhus (three brothers) who used their wisdom (medha) and collectively 
fashioned Hari/two tawny steeds for mythical God Indra and their mental creation in turn 
became his Asvas, means the pullers of his fictitious Ratha. Please note that in the same line 
of above verse, the Composer has used Hari and Asva words separately. It means to say that 
here Asva is the generic term and Hari is the specifically coined word as the name of a pair 


of charger mostly used by the Singers for the mythical Asvas of Indra. 


Therefore, for all practical purposes, in above cases, the meaning of the Rigvedic word 


“Asval/Ashva” has be taken as a Charger or a Courser or a Steed and not as the True Horse. 


f. References that mention use of the Bulls/Oxen to pull the Ratha of the People/Men: 


1. Through the verses Rv-3.53,17 to 20; the Mandala-3 Poet has narrated real story of a long 
distance journey being performed by him in the all-wood Ratha that was drawn by 
Gavou/Bulls/Oxen (and not Asva) from an unknown place to his desired destination. 
Ry-3.53,17: sthirau gavau bhavatam vilurakso mesa vi varhi mad yugham vi Sari | 

indrah patalye dadatam Saritoraristaneme abhi nah sacasva || 


# Strong be the pair of oxen, firm the axles, let not the pole slip nor the yoke be broken. 


May Indra, keep the yoke-pins from decaying: attend us, thou whose fellies are uninjured. 


Rv-3.53,18: balam dhehi taniisu no balamindranalutsu nah | 
balam tokaya tanayaya jivase tvam hi balada asi \| 


# O Indra, give our bodies strength, strength to the bulls who draw the wains, 


Strength to our seed and progeny that they may live, for thou art he who giveth strength. 


Rvy-3.53,19: abhi vyayasva khadirasya saramojo dhehi spandane simsapayam | 
aksa vilo vilita vilayasva ma yamadasmadava jihipo nah || 


# Enclose thee in the heart of Khayar timber, in the car wrought of Sinsapa put firmness. 


Show thyself strong, O Axle, fixed and strengthened: throw us not from the car whereon we travel. 


Rv-3,53,20: ayamasman vanaspatirmd ca ha mda ca ririsat | 
svastyaghrhebhya avasa 4 vimocanat || 


# Let not this sovran of the wood leave us forlorn or injure us. 


Safe may we be until we reach our homes and rest us and unyoke. 


Content of the above four verses indicate that, the Poet has personally prayed to Indra 
to provide necessary strength to him as well as his Bulls/Gavau and he further appealed to God 
to protect his Ratha (manufactured from different types of wood) from the catastrophic failure 


so that he could complete his a long journey to the desired destination without any problem. 


2. Yajna is hosted by the People of Nahusha: 


Following verse from Mandala-1 brings out two realistic things. 


Rv-1.100,16: rohicchyava sumadamsurlalamirdyuksa raya rjrasvasya | 
vrsanvantam bibhrati dhirsu ratham mandra ciketa nahusigu viksu || 
# The red and tawny mare, blaze-marked, high standing, celestial who, to bring Rjrasva riches, 


Drew at the pole the chariot yoked with stallions, joyous, among the hosts of men was noted. 


First line of the verse Rv-1.100,16 depicts Indra brings gifts for Rjrasva. But in the 
second line of the above verse, the Singer has brought out two factual aspects. 
a. Ratha is pulled by Bull/ vrsanvantam and not by Asva. 


b. The Tribes of Nahusha are the host of Yajna. 


Special Observations on the “Asva/Ashva of the Ribhus” and the “True Horse” 
1. As mentioned in the hymns dedicated to the Ribhus, three brothers namely; Vaja, Ribhu 
and Vibhvana mentally shaped the Asvas for the Rigvedic Deities. But as per the Poet of the 
hymns Rv-1.162 and 163; the True Horse is the creation of God Tvastar (see verses Rv- 
1.62, 3; and Rv-1.162,19). In true sense, the Rigvedic Poets have treated the stories of creation 
of the Fictional Asva of a Deity and the Factual Horse mentioned in the hymns Rv-1.162 and 


163 in a different manner and hence both cannot be correlated. 


2. Since inception of Rigved, the Composers have treated Dhenu/ the milch cow as the Very 
Respected Character or as good as the Deity, but the Poet of last but one Mandala in the hymns 
Rv-1.162 and 163 has given the True Horse the status of the God (refer to verse Rv-1.162,1 


for the special term deva-jatasya) which manifests that the True Horse entered the Rigvedic 
Territory during the period of the Late Mandalas. Despite the fact that the several Rigvedic 
Poets have regularly glorified the acts of Indra’s Two Tawny Steeds /Hari in many verses, 
but the hymn dedicated to Hari is found only in the Last Mandala (refer to hymn Rv-10.96). 
It means to say that earlier to the hymns Rv-1.162 and 163 that are addressed to the True 
Horse, no hymn was independently devoted to Indra’s Hari/Asvas though they were shaped 


during the pre-Rigvedic period. 


3. In the verse Rv-8.14,3 given below, the Poet has first depicted Indra the most beloved God 
of the generations of Rigvedic Priests as Dhenu/milch Cow and then prays to Supreme God to 


provide them many gamasvam /cattle and the Asva for their use [1]. 


Ry-8.14,3: dhenus ta indra siinrta yajamanaya sunvate | 
gamasvam pipyusi duhe || 
# To worshippers who press the juice thy goodness, Indra, is a cow 


Yielding in plenty kine and steeds. 


For the time being, we need to consider an imaginary Dhenu giving milk as well as a 
male calf (later on becomes a bull) or a female calf (on maturity becomes a cow), but how can 
dhenu/cow provide Asva/the True Horse (as trusted by the experts) to the worshipper? 


Therefore, here asva stands for race quality bull /ox that can be expected from a cow. 


From the above discussion it can be easily concluded that the presence of word “asva” in many 
verses of the Poems of Praise specifically composed for the Deities of Rigved must be taken as an 
imaginary animal that runs infinitely fast (majority of Vedic Scholars including the Eminent 
Translators falsely considered the term asva as the True Horse only) and needs to be seen as a generic 
term used by the Poets for a conceptual Courser or a Charger, or a Steed as used by Griffith in his 
many translated hymns [1]) that pulls the rathas/mythical vehicles of the Deities of Imagination of the 
Rigvedic Priests and not to be denoted as a Horse. By suffixing “asva/ashva” word to Aja or Prashati 
or Hari; the Poets have actually added value to the fictional vehicle puller and hence in the current 
scenario the newly formed compound term may be seen as a power booster or force magnifier or 
strength multiplier of a long distance runner. Practically speaking, the Rigvedic word asva means a 
quick mover or the driving force. Also references indicating use of a Bull/Ox as the Ratha puller 


of the Men actually attest the Poets’ demand for the race quality bulls/oxen at that time. 


III. Wild Fantasy—“the Aryas arrived with the Horse drawn Chariots”: 


The champions of the Aryan/Arya Migration Theory (AMT) cannot imagine a 
commentary on Rigved without mentioning the Horse Drawn Chariots. This is because, for 
the want of remains of Real Horse in the Harappan sites so far excavated and presence of the 
frequent references of Asva and Ratha in the every Mandala of the ancient Text has come very 
handy to them to assert that the Aryas who migrated either from the West Asia or from Bactria 
Margiana Archaeological Complex (BMAC) have actually brought the True Horses and the 


Chariots described in the document in the Indian Sub-continent. 


Hence it is essential to neutralize the wishful thinking of the AMT scholars (as- the 


horses were the wishes...!) with some historical records and some Rigvedic references. 
A. A Reality check from the Historical Records of BMAC Region: 


The following historical events would throw the light on the real war scenario that took 
place in the past in the Central Asian Region. It is generally believed by a section of the 
proponents of AMT that the ancient BMAC area was the main source of the Horses and 
Chariots brought to the Indus Valley by the nomadic and pastoralists Aryas when they shifted 
to the Indian Sub-continent anytime between 1700 to 1500 BCE. 


1. Alexander the Great left his country Macedonia (Greece) invaded Persia in the year 334 
BCE and defeated the army of Darius III. It is said that the Persian King Darius III used war- 
chariot in the war, but Alexander the Great always rode his Horse instead, had strong and 
disciplined Army consisted of the well trained Foot Soldiers, and the expert Cavalry. He then 
moved to Central Asia, captured Bactria and the adjoining area of river Oxus before turning 


towards the Indus Valley. 


2. Genghis Khan built his Great Empire during the period 1206 to 1227 AD, in the Central 
Asia, parts of Eastern Europe, China, Iran and Afghanistan. His fast moving deadly army 
comprising of strong Cavalry of the skilled archers. Mongol soldiers were capable to hit the 
target by the arrows thrown from the back of running Horses (horse mounted Archer). Well 
organised Mongol army took the control of Central Asian cities like Bukhara, Samarkand, and 
also Afghanistan, the region was once part of Bactria Margiana Archaeological Complex, the 
ancient civilization developed in Central Asia. Mongols used arrow storm technique (raining 


the arrows fired from horseback from a short distance) and also applied hit- and-run tactics. 


Based on the above real war stories, it can be said that the invaders of Central Asia (or 
ancient BMAC region) did not use Horse drawn Chariots as the mode of conveyance but 


they attacked the Central Asian region with the strong army riding the Horses. 


B. Evaluation of special words found in the hymns Rv-1.162 and Rv-1.163: 

Now going back to the Rigvedic hymns Rv-1.162 and Rv-1.163 that demonstrate the 
true incidence of sacrifice of the True Horse in Yajna. Here our main focus is on the context 
of use of some Rigvedic words by the Composer of these hymns as they are directly related to 


the True Horse and 1. Rashana; 2. Adhyatishat; 3. Parshnya and Kashaya. 


1. tA1/rashana: The word is noticed in the three verse Rv-1.162,8; Rv-1.163,2 and Rv- 
1.163,5. The Poet has used the said word for a bridle of Asva. Incidentally, the verse Rv- 
1.162,8 provides proper description about the use of bridle and other accessories for the Real 


Horse and the presence of word WIMRef/rashanarajju in the verse implies the long cords. 


2. wwfagad /adhyatisthat: It manifests a new concept of “Mounting of Asva”. The most 
striking feature of the hymn Rv-1.163 is the special mention of the term Heafeagd /Adhyatisthat 
in the verses Rv-1.163,2 and 9 that indicates “mounting of asva by the Gods”. Please bear in 
mind that no Poet from the Six Family Mandalas has ever used this term, but the contents of 
the many hymns of the Six Family Mandalas tell us that the Rigvedic Deities regularly 
travelled in “Asva drawn Rathas” to perform their duties as well as to attend the Yajna 


ceremony. 


Content of the verse Rv-1.163,2 manifests that God Indra mounted the True Horse 
first and verse Rv-1.163,9 implies that “the Gods who mounted Asva first, have arrived at 


the Yajna site (but did not use their Rathas, why?) to enjoy the meat of True Horse”. 


In other words, the Poet attested his strong belief in ancient Gods and said that it is not 
any human being but the Rigvedic Gods including Indra mounted asva/the True Horse 
first. Content of the verse Rv-1.163,9 makes it apparent that the True Horse was being 
sacrificed first time in the Vedic Culture as it was not at all available there earlier and hence 
Gods urgently rushed to the place of Yajna by riding the Horse(s) without employing their 
regular vehicles, Rathas to enjoy its flesh. This can be easily understood from the use of the 


word prathamo/first by the Singer in the verses Rv-1.163,2 and 9. 


3. UWat aI PRA/ parshnya and kashaya: First time in the whole Rigvedic Text, the Poet 
through the verse Rv-1.162,17 has described that when Asva/ the True Horse was ridden (by 
some person), then asva had to take several blows or strikes of the heels carsaf) and whip 


(®31a1)from the rider. In reality, the Composer wants to say that Ashva (who came from 


outside in running state)) was very tired of due to hard hits or smacks of the heels (arora) 
and whip received from the rider and hence the Poet expects that during sacrifice, his 


pain/stress would get relieved automatically. 


Rv-1.162,17: yat te sade mahasa siikrtasya parsnya va kaSaya va tutoda | 
sruceva ta haviso adhvaresu sarva ta te brahmandstidayami || 


# If one, when seated, with excessive urging hath with his heel or with his whip distressed thee, 


All these thy woes, as with the oblations'’ ladle at sacrifices, with my prayer I banish. 


Above illustration provides the direct and concrete evidence for the riding the True 
Horse as nowhere in Rigved, we find such description that clearly depicts what the Rider 


actually does to the True Horse to push Asva/Ashva faster when he mounts the animal. 


It must be borne in mind that it is only and only the rider of True Horse can use both, 


his heel and a whip to provoke or instigate the animal to run faster. 


Many Archaeologists and Historians are of the opinion that as the horse remains as 
well as the artefacts of the Modern Horse are not found in the excavations carried out at the 
several Harappan sites developed during Early or Mature Harappan Time. Hence they 
firmly believe that the True Horse (equus caballus) might have arrived in the Indian Sub- 
continent during the Decline Phase (after 1900 BCE) which is also known as the Late 
Harappan Period. Present study of “Asva” related hymns and the information traced in 


various verses of Rigved reveal similar thing and also leads to same conclusion. 


C. References of the Hymns Rvy-1.162 and Rv-1.163 that depict “Asva” as the Newcomer: 


There are two important contextual clues [1] available in these two hymns that 


definitely hint at “Asva” described in them was the new entrant on the Rigvedic platform. 


1. Arrival of Asva/the True Horse on the Vedic platform from unknown source: 
e The verses Rv-1.163,1 to 5 illustrate that the Poet was unaware of Asva’s origin 


and felt that only all-knower God Varuna knows his actual place of birth. 


Poet in the verse Rv-1.162,1 describes that Asva that arrived recently has been 
added to the list of the Gods and requests already existing Gods like Indra, 
Varuna etc. not to get disturbed by this Declaration. 

Presence of Gandharva term in the verse Rv-1.163,2 establishes link with real 
residents of the region located to North-west corner of the Indian Sub-continent 
along with the mythical characters Indra, Yama and Trita and here the Poet 


speaks about a new mythical story of fashioning of Asva from the Sun. 


2. Detail account of sacrifice and departure of “Asva” to Heaven: 


Some verses of the hymn Rv-1.162 and a verse Rv-1.163,7 do talk about 
background preparation of Asva before sacrifice including feeding the grass 
similar to milch cow so as to make a newcomer Asva to feel happy and at home. 
Systematic slaughtering and then sacrifice of the body parts of Asva in Yajna. 


Departure of Atma or spirit or life-breath of Asva to Heaven after sacrifice. 


In some Mandalas of Rigved, although some hymns are addressed to animals like Cows, 


Frog, Syena, Sarama (a dog) are present, but except the hymns addressed to character Asva, 


no hymn dedicated to any other animal gives detail account of animal sacrifice. 


J: 


Additionally, presence of SYH/ Asvaghna word in the verse Rv-10.61,21 makes it 
apparent that it is the name of a person and means a Horse-Killer. It means to say that 
the new word SYH/Asvaghna, was coined by the Priests only after the factual incidence 
of sacrifice of the True Horse reported in the hymns Rv-1.162-163. Please note that 
since inception of Rigved, God Indra is termed as Vritraghna/Vritra Killer. As before 
the incidence of Horse Sacrifice found in Mandala-1; there is no reference of the 
sacrifice of the “True Horse” in the Six Family Mandalas. Therefore, no person was 


named as HYH/Asvaghna earlier to composition of Mandala-1. 


D. Ground Reality on the term “Asva”-- straight from the Horse’s Mouth: 


It is said that the Mandala-1 hymns Rv-1.140 to Rv-1.164 are composed by a single 


Poet identified as Dirghatamas Aucathya. Once the statement is agreed and accepted, then it 


becomes clear that the Poet Dirghatamas Aucathya has addressed the hymn Rv-1.161 to the 


Ribhus in which he talks about the very special acts of three ancient Rishis (Ribhu, Vibhvan, 


Vaja were the sons Sudhanvan), such as extracting maximum juice from the Soma stalk and 


then converting one cup of juice to four cups, the mental creation of Hari/asvas for Indra and 
the Ratha used by Asvins as well as treatment given to their Parents for longevity. In the verse 
Rv-1.161,7 of the same hymn, we find an unique reference of HATeyAdaic/ 
asvadasvamataksata means Ribhus shaped more asvas from already created asva to draw the 


Rathas of Other Deities. It means to say that the Poet has restated the age-old myths. 


On the contrary, the Composer Dirghatamas Aucathya has first time devoted two 
hymns Rv-1.162—163 to asva/the True Horse wherein the same Poet gives detail account of 
the dissection and the sacrifice of the body of the Real Horse with the proper description of 


some of its organs like the limbs, bones in chest etc. and the bridle used to control the Horse. 


Additionally, the Poet Dirghatamas Aucathya in the verse Rv-1.164,2 has cryptically 
used the word asva for god Surya/the Sun of the well-known Riddle hymn. 


Please remember that above information is taken from the master document Rigved 
which is considered to be the original or authoritative source for all Rigvedic Characters. 

In the hymn Rv-1.161, the Poets of last but one Mandala has re-told pre-Rigvedic 
Stories of creation of mythical Asvas and Rathas for the Rigvedic Deities and the same tale 
is also found in other hymns that are specifically dedicated to the Ribhus but were composed 
much earlier to hymn Rv-1.161(these hymns are present in Mandala-3; 4; 7; and 1). 

But the most striking feature found in the hymns Rv-1.162 and Rv-1.163 is that the 
character Asva/the True Horse described in the verse Rv-1,163,7 is first fed with enough food 
in a shed of cow before taking it to the sacrificial post and also called as the most greedy eater. 
Rv-1.163,7: Here I beheld thy form, matchless in glory, eager to win thee food at the Cow's station. 


Whenever a man brings thee to thine enjoyment, thou swallowest the plants most greedy eater. 


Then the question arises, why did Dirghatamas Aucathya, the Poet of the hymns 
Rv-1.161 and Rv-1.162—163 give differential treatment to the “Rigvedic character Asva”? 


If we find proper answer to the afore-stated question, it would solve puzzle of Asva. 


It means to say that the content of many verses of the hymns Rv-1.162 and Rv-1.163 definitely 
illustrate the real characteristic features (both physical and externally used items like reins, bridle and 
the decorative items employed over the body) of the True Horse and hence it is different from an 
imaginary Asva mentioned in the hymns dedicated to the Ribhus. This information makes it clear that 
it is unsubstantial to think about the term Rigvedic word “Asva” as the “True Horse” everywhere 
as it would turn out to be a day-dream. 


IV. Summary: 

The fact is that Rigvedic Poems are the ad-mixtures of many Mythical and a few Real 
Characters woven in the Songs of Praise that really pose the challenge to a reader to 
understand the true intention of the Composers. Hence the first task for the reader is to identify 
and separate these features from each other. Logically speaking, the intermingled but 
mysterious poetic narrations have direct bearing on the interpretation of the text and are the 
main cause for the variation in the perception of Rigvedic Characters from person to person. 

Asva is one such character of Rigved that has definitely confused all most all Vedic 
scholars since many decades. In-depth analysis of several references depicted in Rigved about 


the term asva has led to following inferences. 


1. Asvas and Rathas used by the Rigvedic Deities are the mental models fashioned by 


the pre-Rigvedic Rishis to bring the Deities of their imagination to the site of Yajna. 


2. Ribhus (three brothers) are the first to create Hari/mythical asvas for their favourite 


God Indra. They also shaped Ratha for Asvins. 


3. Description about Asvins’ (Horsemen?) Ratha pulled by different factual animals is 


the best example of the presence of fusion of myth and reality in the Songs of Praise. 


4. Information presented in the hymns Rv-1.162 and Rv-1.163 addressed to Asva exhibits 
that the True Horse is the new entrant in the Vedic world. In the verses 1 to 5 of the 
hymn Rv-1.163; the Composer has openly accepted his ignorance about the origin of 


Asva, means he is not at all aware of that the past of newly arrived Asva. 


5. Poet in the verse Rv-1.162,19 has termed Asva as Tvastar’s making and not Ribhus. 


6. The Poet of the hymns Rv-1.162 and Rv-1.163 has made it clear that the True Horse 
is not meant for the human beings as he believed that asva arrived on the land from 
Heaven. Hence the Rigvedic Priests wanted to send asva to Heaven through Yajna or 
sacrificial route so that after going to Heaven, asva would serve the Gods there similar 
to the pullers like Hari, Prishati and Rasabha/ass. As a matter of fact, same Poet has 
narrated story of mythical asva in the hymn Rv-1.161; the sacrifice of True Horse in 


the hymns Rv-1.162 -163; and used the term asva for the Sun in the verse Rv-1.164,2. 


7. Some Rigvedic references do manifest that the Composers engaged real animals like 


bulls or oxen to draw the fabulous Rathas of the Deities. 


8. The Poets have suffixed “Asva” term to Aja, Prishati and Hari probably to enhance 


effectiveness (as a power booster) of mythical Ratha Pullers of some Gods. 


9. Presence of special words like Adhyatisthat (it implies that Asva is first mounted by 
the Gods) and Rashana (Asva was brought to the place of the Priests with proper bridle 
and other accessories) in some verses of the hymns Rv-1.162 and Rv-1.163 do manifest 


the newly arrived animal was ridden by some outsider. 


10. Presence of parsnya / Wat word in the verse Rv-1.162,17 attests the point that the 
undefined horse rider would have used his heels to signal the True Horse (as only a 


Horse Rider can give hard blows /hits using heel) to take a start and then run faster. 


11. It is absolutely wrong to relate mythical asvas used to draw Rathas of the Rigvedic 


Deities with the bulls/oxen applied to draw wagons/carts used by the Vedic People. 
12. The concept of mythical Asva was probably originated from Onager or Indian Khur. 


13. Migration of the Aryans from the Eurasian Steppes to the Indus Valley with the 
Horse drawn Chariots is nothing but a Fantasy conceived and constantly propagated 
by the section of Vedic Researchers. The True Horse would have been brought by a 
Horse Rider through the Western Border/Khyber Pass to Sindhu Valley of the 
Rigvedic Territory any time between 1800 to 1600 BCE. 
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